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1) PURPOSE OF SHOW: To provide an exciting introduction to the symphony orchestra for young audiences.  To specifically present three symphonic pieces;  Prokofiev's "Peter and the Wolf", Kleinsinger's "Tubby the Tuba" and Grieg's "Peer Gynt".  Rabbits are the motif for connecting segments that include “Easter Parade”, “At the Hop” and “Old McDonald”.

2)  DESCRIPTION OF THE SHOWS

"PETER AND THE WOLF"  uses life size costume characters, giant rod puppets, and Asian style theatre techniques to bring to life the famous adventure of the little boy who catches a wolf.

"TUBBY THE TUBA"  uses the famous children's recording and introduces the audience to the instruments of the orchestra, their shapes and sounds, by magically bringing them to life through the use of ultra​violet "blacklight" and glowing fluorescent colors.

"PEER GYNT AND THE TROLLS" utilizes actors, costume characters, masks, and large puppets to tell story of a young Norwegian boy's search for true love.

While the actual stories of "Peter and the Wolf" and "Tubby the Tuba" are clearly told in the recordings of these pieces, "Peer Gynt and the Trolls" is adapted from different sources.

This last "Symphony Story" opens in Norway, during Grieg's time (1843-1907).  The story begins in Peer Gynt's Village in Norway.  To the familiar melody of Grieg's "Morning Mood" we meet Peer and his childhood sweetheart, Solveig.  Peer is a dreamer, and longs to explore the world. Leaving Solveig in tears, Peer Gynt decides to set out into the world in search of adventure.

He "borrows" a boat, and upon leaving the shore, runs into a terrible storm (music: "Peer Gynt's Homecoming; Storm at Sea").  Suddenly Aegar, the ancient God of the sea, appears to toss his boat around, and sink it.  Peer escapes, and is washed up on shore.

Peer wakes up and hears strange music ("The Dance of the Troll King's Daughter").  He watches as three trolls dance and play.  The Trolls discover Peer, and he convinces them that he is the son of the King of Norway.  The troll King's daughter falls in love with Peer, and gives him horns and a tail to put on to make him look like a Troll.  They teach him the dance of the Trolls (music: "In the Hall of the Mountain King")
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The Troll King enters, and Peer also convinces him that he is the Prince of Norway.  The Troll King insists that Peer marry the Troll Princess. Peer tells the truth about himself, and runs away, followed by all the Trolls chasing after him (music:  "March of the Dwarfs" from the Lyric Suite, Op. 54).  Peer is saved when the sun comes out, and the daylight forces the Trolls back into their cave.

Peer runs for his life, (music: "At the Wedding"), and finally runs back into his village in Norway.  He sees Solveig, who does not believe his fantastic story.

Repentant, Peer asks Solveig to marry him, and she agrees.  The whole village turns out for a gala wedding dance to celebrate the marriage of Peer Gynt and Solveig (music: "Wedding Day at Troldhaugen")

III)
PREPARATION BEFORE THE PERFORMANCE:

The best way to prepare students to see “PETER RABBIT REVUE" is to play and talk about the music prior to the performance:

"PETER AND THE WOLF" - (Sergei Prokofiev) Many recordings are available, with different narrators, on compact disks, cassettes, and LP's.

"Peter and the Wolf" is possibly the best "introduction to orchestra" piece ever written.  Each animal character is clearly Identified by its special melody and sound of a particular instrument.

"TUBBY THE TUBA" (George Kleinsinger, Paul Tripp), is another excellent introduction to orchestra" piece.  We use the Danny Kaye narration, which is available on cassette, with the film score to "Hans Christian Anderson".  There is also a cassette available with Carol Channing narrating, as well as two compact disks; one with Paul Tripp, the author, as the narrator, and the other featuring The Manhattan Transfer.  The Paul Tripp version is the more authentic.  There are numerous other recordings on LP's, that are out of print, and not readily available.

"PEER GYNT AND THE TROLLS"

Grieg himself arranged some of his incidental music  for Ibsen's play "Peer Gynt" into two orchestral suites; "Peer Gynt Suites #1 & 2.. There are dozens of recordings of these suites, as well as the full incidental music, available on compact disks, LP's, and cassette tapes. We would recommend listening to both suites as well two other of Grieg's compositions used in the show; "Wedding Day at Troldhaugen" and "March of the Dwarfs" from his Lyric Suite, Op.54

Irving Berlin’s “Easter Parade”, Danny and the Junior’s “At the Hop”, and “Old McDonald Had a Farm”,  all commonly available, are used as the entr’acte numbers.
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IV: SOURCES FOR “PEER GYNT”

The sources for the Peer Gynt character are not exactly known.  Some authors, including Ibsen felt that this folkloric character was in fact based on a real person.

Other sources claim that Ibsen derived the character from the famous folk tales of the Norwegian authors Asbj0rnsen and Moe.  These men were contemporaries of the Grimm brothers, and indeed were encouraged by the Grimms to collect, document, and ultimately publish the native folk tales of Norway.  Their first collection was published in Copenhagen in 1848.

There is a collection of some of these folk tales published in English, called "Norwegian Folk tales:, selected from the collection of Peter Christen AsbjOrnsen and JOrgen Moe", 1982, Pantheon Books (Div. of Random House), New York. (still available).  While there is no story specifically based on the "Peer Gynt" character, this collection will give the reader a lot of information on trolls and other Norwegian folk characters, as well many entertaining stories.

Moreover, we do not recommend reading Ibsen's "Peer Gynt" to elementary aged students.  While this play is an undisputed masterpiece, it is simply not intended for or appropriate for children.  Our production of "Peer Gynt" is based on the music of Edvard Grieg, and the folk tale qualities found in the AsbjOrnsen and Moe Stories.

V: AFTER THE PERFORMANCE: TOPICS FOR ESSAY OR DISCUSSION:

1)
What feeling did each piece of music used in the show give you? Did you feel that the music fit the story you were being told?

2)
What do you remember most clearly from the production that you saw and why?

3)
What is a conflict?  What are the different conflicts presented in this show, and how was each conflict resolved?

4)
What is a puppet?  What different types of puppets were used in this production?

5)
How is seeing a show "live" in a theatre different from seeing one on TV or in the movies?  How do you behave differently in each situation and why?

6)
What kind of talents and skills do you think are needed to create a production like the one you saw?

7)
How was color used in this production?  Why do you suppose that certain colors were chosen for each character?

8)
Who was Edvard Grieg? : Write a report about his life and works.

9)
Who was Sergei Prokofiev? : Write a report about his life and works.
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VI):
IDENTIFY THE ELEMENTS OF MUSIC PRESENTED IN "SYMPHONY STORIES"

1)
SOUND:  The tone color that the different instruments make; the different families of instruments, (BRASS, STRINGS, WOODWINDS, AND PERCUSSIONS, AND THE HUMAN VOICE).

2) RHYTHM:  Play examples of clearly different meters (march, waltz, etc.) and rhythmic styles (syncopation, Latin rhythms, etc.).  See if you can clap along and/or count along to the beats of the music.

3) MELODY;  Sing or hum along to traditional songs; "Old McDonald" "This Old Man"1 "London Bridges", and of course1 "Twinkle, Twinkle, Little Star".

4)
STYLE;  (Period)   Play examples that typify various periods, for example; BAROQUE (Bach, Vivaldi), CLASSICAL (Haydn, Mozart, Beethoven), ROMANTIC (GRIEG, Tchaikovsky, Mendelssohn, Brahms), MODERN (Bernstein, Copland, Ives, Gershwin), JAZZ (Ellington, Coleman).

5) FORM;  (for older students)  Can you identify the difference in some musical forms, such as              

SONATA, RONDO, SONG, THEME AND VARIATIONS, and CANON (ROUND)?

6) HARMONY AND TONALITY:  (For older students)  Play examples of major versus minor tonality, as well as different examples of harmonies; two part harmony, four part harmony, etc.
VII: FURTHER LISTENING:

There are dozens of pieces from the orchestral repertoire appropriate for young audiences.  Among them, we would recommend;  "CARNIVAL OF THE ANIMALS" (Camille Saint-Saens), and "YOUNG PEOPLE'S GUIDE TO THE ORCHESTRA" (Benjamin Britten) both come in narrated and un-narrated versions,  and are available on many recordings.  We recommend that you listen to the narrated versions first.

We also suggest that you look through your library or local record store for all sorts of collections of particular kinds of music, for example; "SMITHSONIAN COLLECTION OF CLASSIC JAZZ" "A CHILD'S INTRODUCTION TO THE GREAT COMPOSERS" "WILLIAM TELL AND OTHER FAVORITE OVERTURES" "FESTIVAL OF LIGHT CLASSICAL MUSIC"

Other orchestral pieces, that tell a story, and are particularly suited for children include; "THE SORCERER'S APPRENTICE" (Dukas), "DANSE MACABRE" (Saint-Saens), "A NIGHT ON BALD MOUNTAIN" (Moussorgsky), and excerpts from; "THE NUTCRACKER SUITE" "SLEEPING BEAUTY" (Tchaikovsky), "HANSEL AND GRETEL" (Humperdinck), "THE FIREBIRD SUITE" (Stravinsky), and "TIL EUGENSPIEL'S MERRY PRANKS" (STRAUSS).

Be adventurous;  there is value in listening to all kinds of music; sing-a-long, ragtime, music from other countries, popular, rock and roll, show and film music, rap music, etc.  Have fun.

